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French new wave
What is French New wave?
The French New Wave of the late 1950s, one of the key movements of post-war European filmmaking, forever altered along established notions of cinema style, themes, narrative and audience. The New wave (or Nouvelle Vague) showed the vibrant realism of Paris’ streets and its inhabitants at a time when many Hollywood films were still formulaic and studio bound.
A film from the New wave, however, would astonish you with extended shots, handheld footage, naturalistic performances, on-location shooting, whip-pans, socio-political commentary and ambiguous or unresolved endings. Today, its impact can still be felt in the work of many contemporary directors including Martin Scorsese, Bernardo Bertolucci and Quentin Tarantino.
Emergence
1. The French New Wave was born out of the dissatisfaction that many young filmmakers and critics felt towards the existing, outmoded, French cinema of the time.
2. Critics of the existing order, including Francois Truffaut and Jean-Luc Godard, believed an auteur cinema, in which the director’s vision was paramount and personal, should be developed.
3. They wanted to make films in which social and political issues could be explored – films that felt ‘raw’ and new. Inspiration taken from the Italian Neo Realist movement. 
4. Three of the most crucial films of this movement – Les Quatre Cents Coups (The 400 Blows, 1959), À bout de souffle (Breathless, 1959) and Jules et Jim (1962).
Characteristic Features:
1. To simplify transportation and filming, basic sound recording was used whilst shooting meaning that many of the main actors had to re-dub their dialogue in post-production. As a result, many fluffed lines remain in the final cut.
2. For a sense of immediacy and urgency, many scenes shot on the streets were unrehearsed and unannounced. As a result, you’ll notice many members of the public looking at the camera and the characters as they pass by. 
3.  Many sequences rely on natural lighting and there are scenes and even shots that last for many minutes.
4. Scenes jump to and from different points in time, skipping over establishing or linking material that the Hollywood movies would have used to make the narrative explicit. Even more startling is the lack of establishing shots in the films: this style of filmmaking was intended to grab the audience’s attention, and can be slightly confusing the first time you see it.
5. Lots of the main characters seek solace or refuge in the cinema, a reference to the director’s love of the movies. Imagine the impact these ingredients would have had on an audience of the late fifties.
Understanding New wave in context of “400 Blows”:
Characterisation: It could be argued that the adults in the film are stereotypical. The stern teacher; the absent father etc.
Wider Contexts: Antoine’s experiences in the film are modelled on the real-life experiences of Truffaut and some of his friends. Truffaut skipped school to go to the movies, was expelled and spent time in a detention centre.
[bookmark: _GoBack]Technique: Films that belonged to the New wave movement typically favoured expression and meaning over story or narrative and revelled in their abandoning of glossy mainstream mise-en-scene.

Class notes
Tendencies of French new wave:
1. Attacked the old directors who were in favour of the “cinema of quality”.
2. Predominance of scriptwriters, lack of imagination, dependence on commercial success.
3. Sprit of collective encouragement. Theatrical concept of cinematic discourse.
Truffaut’s views on Cinema:
1. Directors make excuses saying that they have no control over content.
2. In his opinion, there are no bad films, there are mediocre directors.
3. Excellent films can be made on low budget.
4. Tomorrow’s films will be made by adventurers.
Emergence of New wave
· In the year 1959-65.
· Young directors coming up because of their fascination with American cinema.
· Cinema seen as a national prestige symbol.
· On location shooting- new style of filmmaking.
· Attracted young, new talent.
Existentialism and the New wave
· Main characters usually lovers, outcasts.
· On location shooting, natural lighting.
· Smaller budgets, smaller crews, non- professional actors, shorter durations.
Typical features of French new wave
· Director is also a screenplay writer.
· Does not follow a particular script, improvisation on spot.
· Location shooting – avoids studio locations.
· Smaller crew at work.
· Usage of direct sound rather than dubbing (post-production synchronization).
· Avoids depending on heavy lighting equipment.
· Chooses fast film stock and hence less lighting.
· Unconventional editing – Disdain for conventional continuity editing. Use of jump cuts and modernist techniques of montage.
· Self - reflexive / open text cinema - Self-reflexive as in reminds the spectator is reminded of the fact that he/she is watching a film.
3 main directors of the French new wave
1. Truffaut - emerged as a mainstream director – His films were more of literary adaptations along with usage of high production values.
2. Alain Renais – made big budget films for French studios, critically acclaimed but obscure in nature.
3. Jean Luc Godard – Increasingly political films that were appreciated by intellectuals and not the masses.
Influence of French new wave:
1. Popularized open text.
2. Major stepping stone in the emergence of European Art Cinema.
3. Influenced other major film movements (American, Indian, British, etc.)
4. Technical film conventional techniques put to use – jump cuts, freeze frames.


